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Vupexnenne o6pazoBanus «I PONHEHCKUH roCyIapCTBEHHBIN YHUBEPCUTET

uMend Suku Kynamen, ['pogHo

JE@OPMAIMA XYIOKECTBEHHOI'O MHPA
B POMAHE CTAHUCJ/IABA IMIIABBIMMEBCKOI'O «IETHU CATAHBI»

B crarbe packpeiaetcs ceoeobpasue Crannciasa [TmubkIeBCKOro Kak spuaiimeli TBopuscKoll IMIHOCTA
nepuozna Mosono# ITonsum. 310xa HCTOPHYECKOT0 IepesioMa 06IIecTREHHOTO Y [yXOBHOTO CO3HaHMA TpeboBana 3cTeTH-
YECKOT0 MEPEOCMBICIEHNS NeICTBUTENBHOCTH 1 HHIUBUTYaNbHO-TBOPIECKHX MOAXON0B K MOJEIUPOBAHHIO XyN0KECTBEH-
HOTO MHPa, UITO 1 HAIILIO OPUTHHATEHOE OTPAKSHHE B IMTepaTypHOM Hacne uy nucarens. OTIpaBHON TOUKOH [T OTAENb-
HbIX HaOmroneHuit u onpenenenuit m36pan poman « et cartasbly. [IpeqmprHIMaeTCs IOTBITKA IPEICTaBUTE CYIIHOCTD
nepconansHoit Moneny C. ITmn6sImeBcKoro My TEM BBIABICHYS PUPOLEL NETEHIBI H aBTONETeH b XyNOMKHAKA,

Beenenne, @unocodckue U 3CTETHIECKHE
B3nusipl C. ITmubpnneBcKkoro BOCIPHHUMAIIHACE
COBPEMEHHUKAMH BEJIMKOTO MOJIBCKOIO MHMCATEN

TIPEXIIE BCEro KaK NeCTPYKTUBHAS, Pa3pyIIITENb-
Has cuia. B kadecTBe T0Ka3areNbCTBa HacTo IpH-

BOIWIHCE CJIOBA CaMOTO XyHOXHHMKA: «Staé mnie
bylo na odwage przelamania uswigconego
“tabu”, a wiec dotykaé rzeczy, ktérych tknad nie
wolno, stawiaésie poprzek

kanonom, spotecznemu obludnemu “cantowi”,

AAAAAA §AW3 S a i

uswieconym

przeciwstawia¢ nieubtagang, a tak niezmiernie
przykra prawde»’ [1, c. 180].

Jns C. ITmubsimeBcKkoro BOIIOIEHAEM
TBOPYECKOTO HAYAJIa, YHUBEPCATBEHOM pealm3a-
1Helt ero coOCcTBeHHOH Qrtocoduu GhopMab-
HO CTaHOBHUTCS CAaTaHHU3M, UTO, 0E3yCIOBHO,
CTAIKHBAJIOCH C OTPHUIIATENEHON OIEHKOH Kak
COBPEMEHHHUKOB, TaK ¥ MOCTIEAYIOMIUX TIOKOJIe-
uuil ygraTteledl u ucciaemopareneii. Hukro,
BITpOUeM, HE 00paTHII BHUMAHUS Ha TO, YTO B
TICEBIOCATAaHUCTHISCKUX TBOPUECKUX UCKAHU-
SIX aBTOP TIPEXE BCETO TOABEPTaeT COMHEHHUIO

HOHATHE WIEAIBHOT0, HEMOIPENIAMOTO XyJI0XK-
HUKA, IeKJIAPAPYET JINTEPATYPHBIE SIBJICHHS, Tpa-
JMILOHHO COOTHOCHUMEIE ¢ MaprUHAIBHEIMH.
Ha sty ocobenrocts TBopuecTsa C. [ImmbeI-
IIEBCKOTO O0PaTHI BHUMAHUE PYCCKUM KPUTHK
H. Huxonsckuii, KOTOpBIA CTPEMMIICS HOKA3aTh,
YTO TIONBECKUH aBTOP OTHIOAB HE IPONOBETHHK

.
CaraHusMa, a «MBICHHTENE, IICCTaBHBIIH IISPCH

co00#i 318y PeIIiTE OHY 13 ITIABHBIX ITPo0IeM
YeII0OBEUeCKOH XU3HHU, 3ToH 0e3noHHOH TaliHE
nona. Takoi TaifHEI, KOTOpas HEMOCTYIIHA PaIy-
OHAJbHO TyMarommM Jironsy [2,¢. 171]. Cam e
ITmu6enneBckuit otMedan: «Historia satanizmu,
ktorej si¢ podjatem, to obrzydliwapraca<..>. 0,
dodiabta, trzeba przezwycigzy¢ szatanaisamemu

r . ~ 1
ostaé szatanem»? [3, ¢. 208], mocxonmsky mc-

N

KycCTBO sBiseTcs «paktem z diablem»’ [4],
3AKTFOIEHHEIM, YTOOBI IPOHUKHYTE B TaifHEI ObI-
THS ¥ TIOCTUYb aOCOJTFOTHYIO UCTHUHY.

3. Bpombepr cumTtal, 9To KyJabT CaTaHb! ObLUT
dopmoil kparkoBpeMeHHOro OyHTa THCATENs
npotuB bora u ITmmbpneBckuil He SBIAETCS

'V Mems 65110 JOCTATOYHO MYKECTBa, YTOOBI IPEOIOTIETh CBIMIEHHOe «Talyy, ClIeqoBaTelIbHO, KAacaThCa Bellel, K
KOTOPBIM [aKe TIPUTPArUBaThECS Hellb3s, IPOTUBOCTOATE OCBANIEHHBIM KaHOHAM, 00liecTBeHHON fiuneMepHO «(ambimms,
POTHBOTIOCTABRNIATE HEYMOIIIMYO, HO U MPE3BBIUatHO TOPBKYIO IPaBLy.

? VcTopuist caTaHu3Ma, 32 KOTOPYIO s B3ANICA, — 3TC OTBpaTHTeNbHAsA paboTa <...>. O, K 9epTsiM, Haio OO0NCTh CaTaHy U

CaMOMYy CTaTk CaTaHoH.
3

CornameHyeM ¢ IbSIBOJIOM.
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yOeXRIEHHBIM [IOUMTATENEM JIBSBONA, B MEPOBO3-
3PEHYECKOM aCTIEKTe HE IMEET HUYIET0 0OIIEro ¢
CaTaHU3MOM, KOTOPEIM BRIPAXKAETCS B TOTANIb-
HOM HEHABUCTH K MHpY, BEpE B OE3NUUHYIO
SHEPIUI0, TEMHYIO Pa3pyIIUTEIbHYIO CHITY IPH-
ponel. CaranmsMm g C. ITmmGenesckoro —
IPOSABIIEHUE MOPANIbHO-XYNOKECTBEHHOM Hpo-
BOKAIlUH, 00yCIIOBIEHHO! TparuecKiM BOCIIpH-
SATHEM OKPYXKalOIIeH NeHCTBUTETHHOCTH.

3Jto OblNa NO3ULKSA HE BO3BBIIIEHHOTO [I€-
MOHAa, AyXa-COOJIa3HUTENS U CMYTHTEN, HO
KOro-to 00Jiee rpo3HOT0, IPEIBOCKHINAIOIIETO
pealibHOCTE Irpsnymero Beka. C. [Tmuorrmesc-
KUl BEPUII B CBOE HCKIIIOUUTENIBHOE TIPEIHA3-
HadeHue, U 9Ta Bepa cTaja UCTOYHHKOM Ero
cunsl. «B kade, — pacckasbiBaer T. boii-XKe-
JIEHECKHH, — BCE YCTPEMIIIUCH K HEMY, CIIOB-
HO K CO3JaTelo Kakoi-To HOBOM peJuIuu, OH
K€ OXOTHee BCEro IIpHBedal JIFoAeH HelpruMe-
uareNeHEIX. Ero oxpyxenue «65I10 CKopee cex-
TOM, YeM JINTEPaTypHOH IPyIIIOL», «cOOpHIIEM
IOHIIOB, TIEPCOHAXEN CTPaHHOTO GOrOCIyXKe-
HHS, IMIIEHHEIX YyBCTBA HEPAPXHUU H (POPMEDY,
JEONEH, «KKOTOPEIE B3AIHCh HEM3BECTHO OTKY/Ia
U [POABWJIA CBOW TaJAHTHI ITOKA YTO €IUH-
CTBEHHO B OOMJIBHBIX BO3JIHUAHHUAX». B 3TOH
Cpene, IIe MMaBHoe OeHCTBYOIIEE JINI0 «MMe-
JI0 KaKy¥0-TO CTPAHHYIO TATY KO BCEMY, UTO I1ax-
JI0 CMEPTEHEO», YacCTO CIIYJaIuCh caMoyOuiicTsa,
TPOU3BOJAIIME BIICUATICHNE Ha (OHE TPOTECK-
HOTO LENOro, 910 «Ob Tearp dell'arte, U3 koto-
pOro ¥epes ONpeeEHHOE BpeMsS BBIHOCHIIH
HACTOSAIINE TPYIED [5].

Merogon0rust ¥ METOXbLI HCCIENOBAHUS.
OcHOBY HCCIENOBAHIS COCTABIIIOT KYJIBTYPHO-HC-
TOPHYECKUH IPUHIMIL, OHorpabuyeckuil MeTor,
METOZ CPABHUTENEHO-MCTOPHYECKOTO aHAI3a.

PesynbTaTe! necaenoBanus u ux o6cysx-
Aenue. HeoOXomuMo OTMETHTE, YTO BCE MAHU-
(hecTrl, IPOBO3IVIAIIAEMEIC [THCATENIEM, YTPATH-
BaJIM ApamMaTHU3M B CPAaBHEHHH C €70 COOCTBEH-

HO¥ cyns6oit. YroGsl momsTs ITmmbhImeBCKOro
3TOr0 MEPHOJA, HANO MPEACTaBUTH TParu3M
OKpyXaBIIel ero armoctepsr. EMy Onuio He-
MHOTrUM Gojiee IBaNLATH JIET, KO COBEPIIH-
na camoybuiicteo Maprta ®@epnep, KoTopyro oH
Opocun paau Hpyroil 6oJIbIIoH MOOBH CBOEi
#n3eu — Jaraw IOmne. [Tmu6snuesckuii oka-
3BIBACTCA B THOPLME 110 HOJO3PEHHIO B IpHUYa-

Harun 0ne Tparmdgecku moru6aer, a e€ cMep-
TH TPEAMIECTBYET «JIbBOBCKOE Oezymue» (B
XKHU3HH mucarens nossiusercs fAnpura Kaci-
POBHY, XEHa €ro APyra), IPUHOCHINEE OIPOM-
Hy1o 601b B pazouapoBaHue. VI3 paznoro pona
CIUTETEH, HATIalOK, CIYXOB, IIOPOIO TPOTECKHO
CMEIIHBIX )KU3HEHHBIX COOBITHI chopMupOBa-
nack cBoeoOpasHas nererga C. [TmmGrimesce-
KOT'0, B KOTOPYIO ITIOBEPHIIM JAXKE UCTOPUKH JIH-
Teparypel. MHOTHE BOCIIpHHUMAIH €T0 TBOD-
YECTBO HE CTOJBKO CKBO3E IPU3MY COOCTBEHHO
Grorpaduu, CKOJIBKO II0 PA3HBIM IIPEACTABIIE-
HUAM O Hell. be3 moHUMaHUS nepuIeThii Xu3-
uH C. [TIu6BImeBcKoro HEBO3MOXKHO aleKBaT-
HO€ BOCIIPUATHE €ro JIMTEPATYPHOU JeaTeln-
HOCTH. I CBOMX COBPEMEHHHKOB OH OBLI
UJIealIbHBIM IIPUMEPOM TOH TBOPYECKOH JTHy-
HOCTH, B KaX<IOM MOCTYIIKEe ¥ KaKJOM Ha4H-
HaHUH KOTOPOH IpOSBIAETCS HEOOBIUalHO
CIIOXKHAsI, TOHKO OpraHu30BaHHas ayiia. JKu3Hb
1 TBop4ecTBo C.ITmubrImeBcKkoro, Kak ckasai
IO. KmmxanoBckuit, COCTABIISIN «3aKOHYEH-
HOE€ I[eJI0€», MHa4de TOBOPS, «KU3Hb HAaXOIUIa

'BBIXOZl B TBOPUYCCKUX UCKAHUIX, TBOPUECTBO XKE

CTaHOBHJIOCH OTpaXKeHHUEM JKU3HM» [6, ¢. 6]. TTo-
9TOMY CJIEIET FOBOPUTE HE O JBYX IIEPCIIEKTH-
BaX JKH3HH K TBOPYECTBA MHCATENA, 4 O «OKH3-
HETBOPUYECTBE» KaK eINHOM IIEIOM.
OmpenenmiTs HOMTHHHYIO CYITHOCTE TBOPYE-
cxoit uHocTH C. [Tumbrmmesckoro HeoObYaii-
HO TpyHO. E€ HeoOxoauMo paccMarpyBars B pas-
HBIX TIOCKOCTAX: IICHXOJIOHYECKOH, duocod-
CKOM, 5¢TeTHYECKOH, conmonoruyeckoit. T. Bypek
ormedaet, yro C. ITmmbemmenckuit «kusi dzisiaj

'VcKyImaeT CeroHs HCTOPUKA JIATEPaTypbl, GHOTpada-TICHX0AHATHTHKE, COLHONIOra Ge3yMHBIM IBIKeHHeM, KoneGaHHs-

MU M KPH3KCOM ITHCATENBCKOMN KApLEPDL,
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historyka literatury, biografa-psychoanalityka,
socjologa zawrotnym przebiegiem, wahaniami i
kryzysem pisarskiej kariery»' [6,c. 164].

Jlerenna C. ITmuOBIIIEBCKOTO BO3HUKAET B
3HAYUTEIbHON Mepe Oraronaps caMoMy Imucare-
JTFO, KOTOPBIH HEBOJBHO WIIH CO3HATENbHO MPHU-
naért eif Hyxmuyto popmy. ITpebranue B ['epma-
HUH, CKaHIaJTbHAs, 3arafovHast CMEPTE OpOIIeH-
HO#1 TFOGOBHUIIBL, XeHA-HOPBEXKA, 000TBIIEHHE
KEHBI JIPyTa, KPAKOBCKUE MaHU(eCTal U, JIUTe-
paTypHOE TBOPYECTBO — BCE 9TO CO3aBAJIO CO-
oTtBeTcTByromuit 06pa3 xynoxuuka. C. [Tmmbs-
TIIEBCKHUH KOHCTPYHPOBAJ COOCTBEHHOE BUICHUE
TBOPYECTBA, IEPEHOCHII JaTHI, IEPECO3AaBANI Xy-
JIOKECTBEHHYIO IEUCTRUTEIBHOCTD, TIO{UHHSIIO-
TITYFOCS 3aKOHAM TICHXOJIOTHH TBOPYECKOTO BBI-
meicha. [Togpusmmmcs B KpakoBe B caMoM KOHIIE
XIX Bexa, B opeosie 3K30THIHOCTH 1 C1aBbl, [ Imm-
OBIIEBCKHH OBUT IPOCTO 00PEUEH IPOBOLIUPO-
BaTh, TAK KAK HMEHHO 3TOTO OT HETO W JKIAITH.
«IIpopok HOBO# BEpED», CTPEMSCH ONPaBAAThH
1000HBIE OXKUIAHHS, OBLT TIEPBBIM, KTO CKJIO-
HSUICSI HAJ{ BCeMH mpomacTsaMu xu3HH. CoBpe-
MEHHHKOB [TPUBJIEKATH HE Er0 MPOrpaMMBI, «ab-
COJIIOT» U «OOHa)KEHHAS AyIay, a IEMOHH3M U
HEITOBTOPUMOCTE €r0 JINYHOCTH. [Tmmbrmmesc-
KU uMesl cBOE, TIIATENbHO, BILIOTh JO MEJib-
YaiimX noapoOHOCTEN MPOyMAHHOE, LIENEHOE
¥ TIOCJIEIOBATeTFHOE MUPOBO33PEHHE, KOTOPOe
OH YacTO HaBA3BIBAJ APYTHM, Oymyuwm yBepeH-
HBIM, 4YTO HMeeT Ha 3To npaso. [. Po-

rankuil yreepxnaer: «Dusza jego rwata sie do

Absolutu, ale cata pograzona byta wrzeczywistosci
ziemskiej»' [1,¢. 190].

MuTepec nucares K caTaHn3My HaTIHAESTCS C
xHuT JKrong Amene bap6e n'Opesunbu. Tom
HoBe1 «Les Diabolique», B KOTOpBIX Marus 1e-
PEIUIETAETCs C PEJIATUEH, KOJIIOBCTBO C MOJIUTBOM,
BBEN [IIMHOBNIIEBCKOTO B MUP CPENHEBEKOBBIX

nperncrapnenyii o carane. B 1897 rony Bemmen
poman «Jletn cataHbl». ABTOpP NPU3HAETCA:

«Pracuje terazjak szalonynad wieksza monografia o
kosciele szatana 1 siedze dzien w dzienwe
wszystkich mozliwych zakamarkach, w ktore

biblioteka berlinska obfituje»? [3, c. 208].

B genoeueckoii mpupose Imubrimescko-
r0 HHTEpecyeT BcE 3alyTaHHOe, TEMHOE U MH-
cTHUecKoe, «podziemne korytarze, do ktoérych
nigdy jeszcze nie wniklo wiatloy’ [7, c. 232].
[Tucarens 9TUT ciemnoe BIeUeHNE, HPPaLHo-
HallbHBIE MHCTUHKTEI, pe(IeKCH, KOTOphIe
BO3HHUKAIOT B caMoil rmybuue co3Hanus. OH
otbpaceBaeT hopMy U cogepxanue, 3a0bBa-
€T 0 paccymIKe, KOTOPEIA T03BOJSET OCO3HAH-
HO BOCIPHUHHMATH MHUP, OTPUILAET BOJIO, KO-
TOpas BeNUT AeHcTBoBaTh. Cama denmoBede-
cKas XU3Hb, BMECTO HI'PH no0pa # 3ia,
npeBpaiaercs B ux 50ps0y, B CTOJNIKHOBEHHE
IBYX «06e3mH», IBYX MPOTHBOIOJIOXHBIX Ha-
yan — AyIH U pasyma, bora u Cartansl. U3
aNbTEPHATUBEI CYIIECTBOBAHUS UeTIOBEKa —

nectoyvirug — C. TTmuGri-
;;;;;;;;;; JeCTPYKIIUA . 1Imu0s!

IIEBCKUI BEIOMpAET BTOPOE: HAPSIAY C VBIE-
YEHHEM XKH3HBIO MOSBIISAETCS TsIra K yMHpa-
HHIO, BOIJIOIIEHHAS B €0 T€POsIX.

B pomane «Jletu catansn [ Tmubrnmer-cruii
co31aét ocoboe BUIEHNE CBOET0 BpeMeHH. [Tu-
careNb pacCKasbIBaeT UCTOPUIO HEATETLHOCTH
HeOOIBIIOH IPYIITEI PEBOIOLHOHEPOB, KOTOPhIE
07l IPEOBOTUTENIECTBOM AaHAPXHUCTA BO UMS CO-
BEPINEHHO A OCVNIHEIX MTeti TOTOBEI VHHUTOKITE

..... ) e DA ZLAEE 2 A BDL R aL

TOPOJ M BCEX €T0 XKUTEJIeH B IIAMEHH TI0Kapa.

B xonue XIX Beka aHapXUCTHI aKTHBU3HUPO-
BaJIHCh BO BCEM MHUPE, COBEPIIAS MHOTOUHCIICH-
HEIE TEPPOPUCTHYECKHUE aKIIUH, TOKYIICHHUS Ha
FOCYNapCTBEHHBIX U IOTUTUIECKUX JIeATeNel,
yCTpaHBas IIOXKaphl X B3PEIBEI 60MO Ha yiIHIax,

| Ty rvicaress pBasack K AGCOMOTY, HO Besi GbUTa TIOTPY>KeHa B 36MHYIO EMCTBUTETLHOCTE.
*#1 paboTaro Terneps, CIOBHO OEPIKIAMBIH, Hazl GOTBILOM MOROrpadi¥iel O LIAPCTBE CATAHBI M CHIKY H30 [IHs B IEHE BO BCEBO3MOM-

[v3 .
HBIX YIOJIKAX, KOTOPBIX TaKk MHOTO B GeprmHCKol 6ubmoTexe.

*Tlom3eMHbIe KOPHUIOPEL, B KOTOPEIE HUKOT/A e11E He I[POHMKAI CBET.
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B Kage, Xxpamax u Mmarasunax. . Poramxuif
unenTHOHIUpyeT Gabyny pomana «JleTH cara-
HEI» KaK pempe3seHTanuio «ponurych
skutkdw, ktore spoleczenstwo nasze odczuwa
pod wptywem pradu materialistycznej epoki»’
[1,c.67].

IIpennpuHEAMas ONBITKY OCMBICTHTD IIPO-
ucxopsmee, C. [Tmubrnmesckuit mpuberaer k
o6pazy catanel. CaTaHu3M Yy HEro AenaeTcs
€ IMHCTBEHHOH BO3MOXXHOCTEIO TPOTUBOCTOSTE
HUTHIN3MY, 0e3pa3iuduro, Kak HU Mapamox-
CaJIbHO, BOIIOWIAET JKEJIaHUE BEPHYTh MUPY YT-
padeHHBIE MOpabHEIE IIEHHOCTH. Bepa B cara-
HY SBUJIACE CBOEOOpa3HOM OCHOBOI 1y1s ompe-
JelleHus BBICIIETO Hopsnka. PomaH momken
OBLI II0KA3aTh OOHY U3 (JOPM PEaTHU3aIMH CO-
BPEMEHHOTO0 nucaremto catanusma, u C. [Tmu-
OBIIIEBCKMH aKIEHTUPYET BHUMaHUE Ha aHap-
XH3Me TIpexke BCEero B TakoM Kadectse. Oua-
KO y HOJIbCKOTO HHCaTesid aHapXu3M obpeTaet
ocoboe 3HaueHue. OOpamasch K pasInyHEIM
uzesaM CaTaHu3Ma, K CyOBbeKTHBHO BOCITPHUHH-
MaeMOMY CPEJHEBEKOBBIO H HUIIIEAHCTBY, OH
TIBITAETCS IPEOIOTIETH GOE3HEHHYIO TPATeIHIO
CYLIECTBOBAHUS. AHAPXU3M H BCEYHUUTOKALO-
IIUH HUTHJIM3M IOJTY4aloT He OTPUIATe bHYIO,
2 TIONOXKUTENbHYIO0 TpakToBKy. C. ITmrubrmes-
CKUHl BOCIpHHHMMAaeTCs KaK CaTaHHCT TOJIBKO
HOTOMY, YTO OH ITOJTHOCTEIO MEHSET COOTHOLIIE-
HYe 100pa U 31 B TPaIUIIHOHHOM MOHUMAHHH.
ITo ero MHEHHIO, 3710 HE SBISETCS OTCYTCTBUEM
no6pa, ckopee Ha000poT. 1o6po — 310 OTpH-
IlaHue CTpacTed U XKM3HHU, MOCKOJBKY cama
KHU3Hb HAIlONHEHa 3JI0M.

B mymax repoes C. I Tum6pimeBcKoro mpeotia-
JaeT uies 0 ToM, 9To IapeTBo Jiormdepa cubaee,
veM napcetBo bora. [ToGema TEMHBIX Crut Ha CBET-
JTBIMH — OTIPEIETISOIAs TEHACHITVS BHYTPEHHETO
MHpa TeX TePOEB POMaHa, KOTOPBIX aBTOD Ha3KIBAET
«meTeMu catanb. [To cloBaM NIABHOTO U3 Hix,

JIETH CaTaHbl — 3T0 «WSZYsCy ci, ktérzy, gnani

rozpacza 1 zwatpieniem, czujg trwoge, Wszyscy
ci, ktérych sumienie jest beiazone»® [8, c. 16].
Ho I'opmon, mpousHoCsSMmui 310, HE POH3BO-
JIAT BIIEUATIICHHS YETIOBEKA BHHOBHOTO IO CO-
KpYMIAIOIIErocsd: HallpOTHB, OH YOEXIEH, UTO
JIAIIG DETH CATAHE] ¥ SBIISIOTCS HCTUHHBIME HO-

'CUTEJIAIMU JKU3HHU, ITOCKOJIBKY KHU3HE €CTh «KO-

PONEBCTBO caTaHbl — amy [8, c. 16].

3axmouenue. C. [TmuOsIIeBCKHi CTpe-
MUTCS pPa3BEHYaTh MEQBI CBOSH 310X H, OIpe-
JEeIUTh CHIIy UX BO3JEHCTBUS HA YEJIOBEYEC-
KO€ Co3HaHue M monco3HaHue. Poman «Jletn
CaTaHbDy TOJBKO Ha MEPBEIM B3NN HE mpej-
JaraeT HMKaKko¥ MOpansHOH ansTepHaTHBEL B
CYLIHOCTH, 3TO IIPOM3BEJICHNE T0KA3EIBAET, KAK
«BennKa Huiiera Mupa 6e3 Boray [9, c. 194].
Bepa B Carany He 4To HHOe, KaK 3aMacKUpo-
BaHHag Bepa B bora, 4to OBUIO MHCHMEHHO
ATMATATIAYT A TTITAGAATIOR A 1074 Tewre

IOATBEPXKIOCHO MmHcareiaeM B 1926 ronay:

«Os$wiadczam, ze w  wierze  katolickiej

chce zy¢ i umieraé. Za wszystkie wykroczenia

przeciwko zasadom tej wiary serdecznie
zatuje i pragne wszystkonaprawiéy’[3, ¢. 542].
ITo Bapmage pazHecnach CeHCAMOHHAS BECTh
0 IPUMUPEHUH TIEPBOCBSIIECHHIKA AHTHXPHC-
Ta co cBameHHsM Kocténom u, Takum obpa-
30M, NMOAYMHEHHUH €T0 aBTOPHUTETY, a s
C. ITmmGpmieBcKoro 5T0 OBUTO MPH3HAHKEM CBO-
UX omUOOK U BO3BpAlIEHHEM (HETIOCIYIIHOTO
CBIHA K CBATOM Martepu» [1, c. 359].
ITprMUpHBIIKCE € KATOIMITM3MOM 32 T'OJ IO
csoelt cmeptH, C. ITmubsneBckuit yMupaer se-
PYIOIIMM YEJIOBEKOM, NEMUQOIOTH3HPYS MHD
I'opnoHa u mogoOOHEIX eMy «HeTel caTaHby.

Cuncox HUHTUHPYEMbBIX HCTOYHHKOB

1. Rogacki, H. Zywot Przybyszewskiego / H. Ro-
gacki. — Warszawa : PIW, 1987. — 396 s.

'Mpa4HBIX OCENCTBHH, KOTOPBIS Halle OGIIECTBO OMIYMAET NOM TAKEIOM TOCTYIIBIO MaTepUAJIMCTUIECKOM 310X K.
’Bce, KTO TOHIM OTHasHHUEM H COMHEHHEM, OOBST TPEBOTOM, KHUBET C TAKECTIO HA CEPIILIE.
*51 3a5BIISTHO, UTO B KATONMUECKOH BEPE XOUY JKUTh U yMePeTh. Bo Bcex MPOCTYIKaX POTHB OCHOB 3TOM BEpHI 1 HCKpEHHE

packanBaroCh U XOTEII 6b1 BCE HCIIPaBUTh.
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Marepnai noctymun B pefaxino 28. 02. 2013 ¢

The article reflects the originality of the creative person of S. Pscybyscevsky, the brightest figure of the literature in
the period of Young Poland. In the literary heritage of the writer the epoch of historic breakthrough of the public and
spiritual consciousness of Poland, demanding the aesthetic reconsideration of the validity and individually-creative
approaches to modeling of the art world have received an original description.The starting point of separate supervision
and definitions is the novel “Children of Satan”. The attempt to present the essence of the personal model of

S. Przybyszewski has been undertaken, revealing the nature of the legend and theautolegend of the artist.
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